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1. Background 
I come from the People's Republic of China, and have practised 
drawing for many years. The natural landscape was my art' s theme in 
China as I was nat allowed to draw anything else. Actually, I have 
always had something to express, but in China could not express 
myself - it made feel tight in the chest, I could not stand it any 
longer. 
I came to Australia to find freedom, to use my art for the first time 
in my life to express whatever I want. 
The years pass, but I can not forget my history. 
My father was a popularly elected member of the People's Parliament. 
He was an out spoken critic of the government. The government 
officials tried to remove him from the parliament. When this was 
unsuccessful, he was persecuted to death. My family was 
disadvantaged because of this. It is understandable that as I grew up 
I was always very sensitive about politics. 
I am a political refugee from Tianmen Square. Although I am here 
now, I could not help but think of my family's suffering and of my 
friends' horrible situation. 
These images caught me all the time, I simply could not stand by. I 
have to do something to express it. 
2. The theme of my art work 
My art work is about the 1945 - 1949 civil war of China and is 
concerned with covert and overt symbolism of political protest. This 
civil war is a metaphor used to indicate change and revolution. This 
work comments on the similarities of peoples experience under 
feudalism and imperialism, totalitarianism and communism in China 
and the plight of the political refugee. 
2.1. Why I have chosen the civil war of China as a theme 
From 1945 to present, I found tragically, that it is common for the 
dictatorship of China to kill, torture and suppress people to 
strengthen their regime. The suffering of the people during the 1948 
civil war is similar to those who live under the Communism regime 
now. 
2.2. A reference to other artists who use politic and 
emotional protest in art 
In the traditional aspects of Western Art which expresses protest 
against war, I have found that using their talents, some masters have 
made great examples for us, that show how an artist can using 
colour, line, and symbols can express intense human experience, 
suffering, as comment or protest. 
Through 1800's Spanish the great master, F. Goya, used his special 
talent to express the reality of the life and his own feeling of the 
events without any ambiguity. Lots of his historical art works were 
done in this style. 
The great master Pablo Picasso's work " Guernica " is another typical 
example. When you see the mother's hopeless eyes, suffered hands 
and trotted bull's head, and the face of the horse, you can not help but 
imagine the cruelty of the war. 
My personal experience and these master's works encourage me to 
devote myself to my work of this style. 
2.3 Drawing. 
I like to use art as a language of hint, comparison, contrast and 
analogy to enlighten people. 
Drawing " Suffering China " is one of my examples. I described the 
survivor's unforgettable feeling about the death of their friends. The 
feeling of the anger, puzzlement, confusion, loss and feeling of no 
way out as well as the feeling of the will to fight back. In my 
picture, I try to combine all these with the war fields with bomb, 
shells and dead bodies. 
Part of " Suffering China 
" Suffering China " is large drawing. It was begun in 1993. From some 
points of view, it is thirty years of my direct experience. I think the 
picture is very strong, and it comes from my heritage and my 
knowledge of traditional Chinese drawing. 
Part of "Suffering China" 
"Suffering China" length 365 cm, width 150 cnt, ink in paper. 1993. 
3. Beginnings 
Metaphors of war 
3.1 " Civil war " a Series of 8 screen prints 
These works were done in the early half of the 1993. The story I used 
is from China's Civil War during 1945 and 1949. This 1945 Civil War, 
was the beginning of Communism. It was the conflict between the 
ending of feudalism and the beginning of a new social revolution 
under Mao St Dong. These pictures through describing the reality of 
the miserable, indicated that Chinese dissidents are suffering the 
same today as those who lived fifty years ago. This series of work 
denounces the current Chinese regime's poor human rights record. 
" Civil War " -- No. 1 
length 76 cm, with 56 cm. 
Screen print 
" Civil War " -- no 2 
lengtli 76 cm, with 56 cm. Screen print 
" Civil war " -- no 3 
length 76 cm, with 56 cm. Screen print 
" Civil war " -- no 4 
length 76 cm, with 56 cm. Screen print 
" Civil war " -- no 5 
length 76 cm, with 56 cm. Screen print 
" Civil war " -- no 6 
length 76 cm, with 56 cm. Screen print 
" Civil war " - no 7 
length 76 cm, with 56 cm. Screen print 
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" Civil war " - no 8 
length 76 cm, with 56 cm. Screen print 
4. Development 
After completing the series of eight civil war images, I needed to 
move my ideas in a more powerful way, to be more expressive and 
stronger. It was at this print I made the drawing " Suffering China ". 
This was important for me. 
I now realised I could developed the reflection of thought and the 
power of image by developing some parts of the same worl<. f\i1y ideas 
became more constant and more organised. Now, I have made eight 
prints and one large drawing, along with an installation sequence. 
Installation sequence No. 1 
" Installation sequence No. 2 " 
Installation sequence No. 3 
Installation sequence No. 5 
" Installation sequence No. 4 
4.1. Technical development. 
4.1.1. Colours - Monochromatic, Black, Grey, White 
Black and White -- Natural and powerful colour to express the war. I 
also used soft grey along with red and deep grey colour, through 
sharp contrast to express the horrible war. Even more, I used a 
continuing colour line and three colour groups to sharpen the colour 
inflection, they are soft colour, contrast colours, and white and 
black. The reason I used white and black is : 
* Become they are vivid and contrasting 
* It is most popular colour in the world and it is most natural colour. 
* It is Chinese traditional drawing colour which I can manage much 
better than any other colours. 
4.2. Technical Aspects 
4.2.1 About the Sketch. 
Every one has their own method to make an art work. I do not like to 
make a sketch at all. I sketch the work In my mind until I feel it is 
all, mostly mature. Then I start the work straight away. These would 
be some changes and remedies, sometimes even have to totally redo, 
but nevertheless, I have an art intuition that normally helps me to do 
the work in my mind first rather in anywhere else. If you had not got 
the completed picture in your mind in the first place, I think it is 
difficult to do a real work. 
4.2.2. About procedures 
These enlarged images are designed as units to be placed together in 
a mass. They are full page size 56 cm x 76 cm. 
During the screen printing of these works, I printed the black colour 
twice, which makes the colour more powerful and sharp. 
The material I used was water based screen printing ink. It is not a 
very good material at all. It caused me a lot of difficulties the work, 
as the ink dry so quickly that some times I had to make many changes 
for the colours. 
4.2.3. About portraits 
During the making procedure, to acliieve tlie changes I wanted, 
firstly, I printed the image, then use the newspaper and fabrics as a 
background to make further processing. 
Now, I am developing a more powerful statement where filled me 
with excitement. 
Whilst I reached a good development, I never give up searching a 
better way to achieve my goal, in which my art work could become 
more moving, touching and understandable. I re-think each picture 
and individual portrait. I found a method which I could make my art 
work more effective. I made a floor installation to extend the two 
dimensional image to a three dimensional image. To make a powerful 
metaphor. I used a grid of soil piles on the floor and suspended paper 
money over them and with the portraits on the wall, to become not 
just a two dimensional but a three dimensional image to enlighten 
the people to think of the meaning beyond the picture, from the 
picture to the real life. 
" Big exhibitions arrangement " 
Un-named No. 1 " Installation 1993 
Un-named No. 2 " Installation 1993 
4.2.4. Symbol ism 
Soil piles -- Sign of the original source of human lives. It is a sense 
of the great universal, it is our foundation of the living and 
developing and where heroes and victims are buried. For me, it is also 
the medium that inspires me to miss my motherland. 
Paper money ~ It is a bridge or conjunction between the reality and 
the imagination, the heaven and the hell. It is also a joint of an idea 
and a dream. It is a symbol which has been used to mourn our died 
loved ones and heroes for thousands of years in Chinese culture. 
Portrait -- It is description of heroes, it is also indignantly 
denounces the crimes of the dictatorship regime. It is a memorial to 
the people's martyrs. 
5. Installation design 
" Small exhibition arrangement" 
Arrangement with the landscape 
Corridor's arrangement " 
" Arrangement with the lights of the windows 
6. Conclusions. 
' A World I had to live with ' 
I have make a suite of eight screen prints called ' Civil War ' 
A large of drawing called ' Suffering China ' and variable installation, 
symbolising oppression, through the metaphor of the war and with an 
autobiographical reference. 
My post-graduate course has been enlightening and helpful. I 
understand more fully the experience of having a personal voice and 
the freedom to make may own comment 
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Original Proposal 
A i m s 
To complete a body of work which has as its objective and 
communism of the feudalism and totalitarianism in China and the 
plight of the political refugee. 
I am a political refugee. It is impossible in China to make a critical 
political statements, yet there is much that needs commenting upon. 
As a refugee in Australia, I have continued my artistic life taking the 
opportunity to learn skills not available in China. I have learned 
English and I have been encouraged to express my opinions, to think 
critically and to develop my artistic potential. 
Screen printing is a medium which gives me the greatest freedom of 
expression. I have now reached a point where my technical knowledge 
can assist my ideas which are critical of the political 
total i tarianism of China. 
The Emperor prints which conclude my Associate Diploma studies are 
the starting point for my Graduated Studies, they have a dual 
metaphorical/ political role. 
The last Emperor is a metaphor of common knowledge used to 
indicate change and revolution. Its significance is known to the 
Eastern and Western cultures but it is also the beginning of my 
investigations to find a metaphors or a metaphor to mask a 
contemporary need for revolutionary change in China. It becomes a 
symbol of revolution. 
My graduate work will be about the covert and overt symbolism of 
political protest, for whilst it is possible for Australians to freely 
make a political protest. I cannot exercise this freedom. I am still a 
Chinese citizen. I have a family in China; they are vulnerable - I don 
not have the freedom to be unsubtle. My graduate research will be to 
confront this dilemma - historical protest which has a contemporary 
dua l i t y . 
Research. 
Chinese political and social history of the twentieth century 
particularly between 1945 and 1949. 
I will use no direct visual references to the rise of the Communism 
but will metaphorically infer that Communism and Feudalism sleep in 
the same bed. Research material is available from the Australian 
National Library and the Australian National University. 
Methods and Materials 
* Screen printing and photographic collage 
* Strong colour 
* Synthetising the historical visual material from China with the 
vigorous composition experiments of a Western twentieth century 
art ( eg. as in a " Seven Master Print makers of the 1980's, RWG, 
Museum of Modern Art. NY. 1990 ) 
Time Frame 
Weel< - Worl< 
1 - 2 to collect materials 
3- 4 to design drawing and sketching 
5 - 6 to process the materials 
7 - 8 to complete ail necessary work for creation 
of the prints and drawings 
9 -24 to produce 10 prints and 2 drawings 
2 5 - 4 4 to produce 14 prints and 4 drawings 
4 5 - 4 8 to summarise the study 
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